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%3 Translation

Research on Diction in Konghai’s Zhuanli Wangxiang Mingyi

The Japanese monk Kong Hai’s book Zhuanli Wangxiang Mingyi (“A Collection of Seal
Characters and Official Scripts”) is a lexicon of Chinese characters based on Gu Yewang’s lexicon
Yu Pian in the Liang Dynasty (543 AD). Kong Hai was born in the period of the Tang Dynasty. He
came to China between 804 and 806 to learn Chinese, and when he went back to Japan he brought
with him many Chinese classics including Yu Pian. Kong Hai edited Zhuanli Wanxiang Mingyi
(abbreviated as Mingyi in the following) when he went back to Japan.

Shuo Wen Jie Zi (abbreviated as Shuo Wen) and Yu Pian are the two most important lexicons in
ancient China. The original Yu Pian had detailed annotations with numerous references to many
ancient characters and books, but in later times it was revised repeatedly and more new words
were added while some old annotations were deleted. Therefore, the later version of Yu Pian was
very different from the original. Today we only have the revised version of it. Only few
incomplete and damaged fragments of the original Yu Pian have survived. Similarly, the version of
Shuo Wen Jie Zi we have today was a revised version from the Song Dynasty. Versions before the
Tang Dynasty have been lost and only a few damaged rolls of Shuo Wen copied by people in the
Tang Dynasty have survived. Although we infer from the fragments that each character in the
original Yu Pian had a citation from Shuo Wen Jie Zi, still the original versions of Yu Pian and
Shuo Wen Jie Zi have been lost or are incomplete. Thus Ming Yi has become very precious

nowadays.

Ming Yi preserves much information about the ancient characters and this is helpful for us today in
our reading and interpretation of ancient documents. For instance, in “Ming Yi: radical A we

find an explanation informing us that the character “#5” is a variant of the character “f¥”. This

variant “fj” cannot be found in today’s Yu Pian or Shuo Wen, but it can be found on the
excavated bamboo slips of the Chu Kingdom in the Warring States Period, and on the bamboo

slips found in Guodian, all the “f¥” are written as “f3”.

Ming Yi also preserves the traces of changes of some characters which later adopted the form of
“suzi” (rustic style of writing). Such changes are regarded by many modern scholars as errors
made in the process of copying. In fact, whether or not such changes were in the original writing
or occurred in the process of copying in later times, they may reflect a phenomenon that some
Chinese characters were less and some were more frequently used. For example, in “Ming Yi:

radical 7F” there is one rare character “*ﬁ” , which has a seal “Z#” as its head character. We can
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find “#” in Yu Pian also serving as the head character. Thus we can infer that the head character
in Ming Yi was replaced by a rustic character. Similarly, in “Ming Yi: radical K>, there is another
rare character “f%”. By checking the explanations in Yu Pian and Shuo Wen, we know that “F#”
actually is another form of the regular character “F#”. This can also be proved in another book by

Zhu Junshen, Shuowen Tongxun Dingshen.

“Hewen” (combined graph) is another form of writing Chinese characters. It is the combination of
two characters into one graphic representation which still represents the two spoken words (rather
than being a compound character per se). In the oracle bone inscriptions, there were “hewen”
characters. “Hewen” normally appears in the excavated documents before the Warring States
Period but is seldom found in the documents after the Qin and Han Dynasties. We occasionally
find “hewen” characters in the documents excavated in Dunhuang area. We find more simplified
signs which are quite different from the ancient “hewen”. It is a surprise that Ming Yi has
preserved many “hewen” characters which are in accordance with the ancient “hewen”.
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